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Northwest Chicago Symphony 

Orchestra 

Michael Holian, Music Director 

VIOLIN I 

Daria Horodyskyj 
       Concertmaster 

Yuriy Geyer 

Olena Hirna 

Peter Kohn 

Walter Pravica 

Daniel Rico 

Elizabeth Rodriguez 

Nancy Webster 

  

VIOLIN II 

*Vera Mucha-Chytra 

Ann Kosiba 

Milan Miscovic 

Roza Nowak 

Marilyn Picchietti 

Judith Sandstrom 

  

VIOLA 

*Keith Jones 

Beverly Farina 

Catherine Hennessy 

Ed Torgerson 

  

  

  

 CELLO 

*Daniel Pankratz 
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Dennis House 

Susan Gilioli 

Susan Shallcross  
 

BASS 

*Allison Gains 

Franco Caballero 

Suzi Kang 

Ivan Smaley 

Cassandra Waller 
 

FLUTE/  
PICCOLO 
* Denise Calderon 

Rachel Reagh-Baxter 

Ruben Serpa 

  

OBOE 

*Melanie Frigo 

Wayne Ryerson 

 

CLARINET 

*Michael Dworak 

Jim Robinson 

 

  

  

  

  

  

  

 BASSOON 

*Chris Jones 

Kristin Klypchak 

  

FRENCH HORN 

*Don Parsons 

Richard Hirsh 

Elizabeth Lopez 

Dora Peters 

Jill Sternberg 

 

TRUMPET 

*Karl Schulte 

Alex Greene  

Peter Ralph 

  

TROMBONE 

*Tony Puntuzs 

Jason Martzke 

  

BASS TROM-
BONE 

Katherine Sparks 
 

TUBA 

Peter Mazzeri 
 
  
 

 

HARP 

Ben Melsky 

 

TYMPANI 

Jonathan Reed 

 

PERCUSSION 

Frank Cockriel  
 

* Denotes Principal 

 

ORCHESTRA  
MANAGER 
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ASSISTANT  
MANAGER 
Denise Calderon 
 
PERSONNEL  
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Marilyn Picchietti 
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Mary Ann Tapper 
 
LIBRARIAN 
Wayne Ryerson 
Nancy Webster 
 
PROGRAM  
COORDINATORS 
Lawrence Buonaguidi 
Mechelle Rodriguez 
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 Meet the Soloist    

 

Mark Suddeith, piano 

Pianist Mark Suddeith began his piano 
studies with Jeanne Baldy in St. Paul, 
Minnesota.  He continued with Bernhard 
Weiser, completed his undergraduate 
degree at the University of Minnesota 
and earned the Doctor of Music in piano 
performance at Indiana University, 
where he studied with Alfonso  
Montecino, Karen Shaw, Michel Block, 
and Edward Auer.  Mr. Sudeith also has 
a Master of Music in organ performance 
from the University of Minnesota. 

He has won many local music awards, 
including the Twin Cities Young Artist 
Competition of the American Guild of 
Organists, and was a finalist in the  

Society of American Musicians piano competition. 

Mr. Sudeith has performed in master classes with outstanding pianists 
including Adele Marcus, Mischa Dichter, Leon Fleischer, Garrick  
Ohlsson, and Rafael de Silva.  He has performed in Canada, Germany, 
Costa Rica, and Greece.  Recent performances include the Maverick  
Ensemble (piano) and Gargoyle Brass (organ). 

Mr. Sudeith is Professor of Music at Chicago State University, where he 
has taught since 1984.  
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 Meet the Soloist    

 

Lindsey Poling, mezzo-soprano 

Pennsylvania native Lindsey Poling is 
active as a singer, accompanist, and 
instructor.  While living in Erie,  
Pennsylvania, Lindsey appeared in 
opera roles including Hansel in  
Humperdink’s Hansel and Gretel,  
Dorabella in Mozart’s Cosi Fan Tutte, 
and First Prioress in Poulenc’s  
Dialogues of the Carmelites, and in  
concert oratorios ranging from  
Mozart’s Requiem to Rutter’s  
Magnificat. She also performed 
Vivaldi’s Gloria with the Erie  
Philharmonic. 

In Lindsey’s current home of  
Chicago, career highlights include La 
Zia Principessa in Puccini’s Suor  
Angelica, Dorabella in Mozart’s Cosi 

Fan Tutte, and Composer in Richard Strauss’ Ariadne auf Naxos. Her 
concert credits include Mozart’s Requiem, Lauridson’s Cuatro Canciones 
and Second Woman in Handel’s Solomon performed with Apollo Chorus. 
Outside of Chicago, Lindsey has performed Elizabeth Proctor in The 
Crucible, Nurse in Michael Torke’s Strawberry Field’s, Zweite Dame in  
Mozart’s Die Zauberflöte with New Jersey Opera, Hippolyta in A  
Midsummer Night’s Dream with Lyric Opera of Kansas City, and Dorabella 
in Mozart’s Cosi Fan Tutte with Peninsula Music Festival. 

She has had the pleasure of singing in venues ranging from Carnegie 
Hall to WFMT Radio Chicago.  In the past year, Lindsey has performed 
the Mozart’s Requiem with the Illinois Philharmonic and created the role 
of Lady Smith for the World Premiere of Seymour Barab's This Little 
Light of Mine in NYC.  She was last heard in Berlioz's Les Nuit D'ete at the 
University of Chicago. Lindsey received her master’s degree in vocal  
performance from Northwestern University. 
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From the Podium... 
 
With today’s performance we bring the 2010-2011 season to a close.  
It has been our pleasure and joy to bring music to the Wright College 
Community and to the people of Chicago’s Northwest area.  We 
hope that you have enjoyed the music that we have presented as 
much as we enjoy performing it. 
 
We strive to achieve three goals in our programming. First, we look 
for music that is great but which we have not performed previously.  
This gives both the orchestra and you the listener new experiences to 
enjoy.   
 
Second, we try to achieve balance and variety in the music we play so 
that we have music that is joyous and introspective, some fast , some  
more restrained, but all that features a variety of instruments  
performed by some very talented people, either from within our   
orchestra or as guests to our orchestra. 
 
Third, we strive to do it well.  Toward that end, we work hard to  
perform the music we choose to the best of our ability and to be 
proud of the results.  We hope that we live up to your expectations 
and in so doing, continue to receive your support. 
 
Your support is very important to us, whether it is in the form of 
your time in helping us in a multitude of areas, or with a financial gift.  
If you would like to join a volunteer group, I know we can find some 
rewarding and enjoyable work for you.  Contact us through our  
website www.NWCSO.org or call (773) 481-8254. 
 
We welcome your comments and suggestions on all matters relating 
to what we do.  We hope you spread the word of your own  
experiences at our concerts and if you know talented musicians,  
recommend them to us.  The Summer NCSO which will begin on 
July, 5 is a good way for new musicians to get acquainted and become 
new members. 
 
Thank you and have a great summer! 
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 Meet the Soloist    

 

Joel Rodriguez, baritone 

Baritone Joel Rodriguez is a graduate of 

North Side Preparatory High School 

where he studied music.  His high school 

experience provided him with a good 

foundation for further music study.     

Currently Joel is a student at Wilbur 

Wright College where he continues his 

involvement in music and theater.  

 

In addition to his general education      

college courses, Joel is active in gospel choir and Stage Wright Theater 

productions.  Most recently he played Harriman Spritzer in the Stage 

Wright production of Hairspray: The Broadway Musical.   He is gifted with 

a very beautiful voice which he is developing with the help of his vocal 

instructor Mr. Paul Scavone.  Joel is the latest of many outstanding  

student performers which the NCSO has been delighted to feature over 

the years. 

   LAW OFFICES OF MARY LOU ZURAWSKI 

   Attorney at Law 

     6121 N. Northwest Highway, Chicago, IL 

    (West of Nagle, East of Harlem) 

    (773)  792-1885 

    Available to practice in: 

   House Closings, Wills, Powers of Attorney, Land Trust, Pro-
bate,     Deceased person’s estates. 

  

    Evenings and Saturdays by appointment. 

http://www.NWCSO.org
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 Meet the Soloist    

 

Ismail Mehmeti (1959), composer,  

Associate Conductor 

The work premiering today has been 

several years in development.  Today 

we will hear the completed first part of 

Wright Suite entitled Wright Flight by 

Ismail Mehmeti. This composition The 

Flight is dedicated to the 100th  

anniversary of the founding of the City 

Colleges of Chicago.  

The son of a school teacher, Ismail 

Mehmeti was born in Resen, Macedonia 

and received his basic music training 

where he learned to play the mandolin 

and the accordion.  At the age of 15 he 

was enrolled in the music school in Prishtina, where he learned the  

piano, violin and studied private composition with Rafet Rudi. He  

finished the four year music school near the top of his class and, in  

addition to his music school diploma, received an honorary ―Vuk 

Karadzik‖ diploma.  In the summer of 1977 Ismail Mehmeti visited the 

U. S.  fell in love with this country and came to live here permanently in 

1979.  He became a U. S. citizen in 1985.  

An alumnus of Wright College (1982), Ismail Mehmeti continued his 

studies at DePaul University School of Music where he completed his 

undergraduate degree in 1983 and that same year he found the love of 

his life, his future wife Sylvia. 

  

(Continued on page 5) 
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(Continued on page 12) 

Fascinatingly, Dohnányi treats the piano and orchestra as equals – every  
instrument is given its chance to shine. Perhaps what makes this work so  
enduring is Dohnányi's skill in transforming his theme into totally different 
creatures for so many variations.  

The piece is particularly rewarding for the knowledgeable music lover, too. 
Dohnányi alludes to many different works, or composers, in this gem of a 
piece. For instance, variation 8 suggests the march from the second movement 
of Tchaikovsky's Symphony No. 2. Debussy is alluded to, with the ethereal  
harmonies of the 11th variation. Dohnányi ruthlessly pokes fun at nearly every 
composer his audience of 1914 would have been familiar with. 

Leroy Anderson (1908-1975)  
TheTypewriter, Fiddle Faddle 

 
Anderson was an American composer of short, 
light concert pieces, many of which were  
introduced by the Boston Pops Orchestra under 
the direction of Arthur Fiedler.  John   Williams 
described him as "one of the great American  
masters of light orchestral music." 
Born in Cambridge, Massachusetts to Swedish 
parents, Leroy Anderson was given his first piano 
lessons by his mother, who was an organist. He 
continued studying piano at the New England 
Conservatory of Music, and double bass in  
Boston. In 1926 Anderson entered Harvard  
University, where he studied theory, counterpoint 
and harmony with George Enescu and composi-

tion with Walter Piston.  He graduated with a Bachelor of Arts degree in 1929 
and Master of Arts in 1930. 
His work as an arranger for local bands came to the attention of Arthur Fiedler, 
who in 1936 hired Anderson to arrange traditional and popular music for the 
Boston Pops as well as to write original compositions, commissioning  
Anderson to write Jazz Pizzicato in 1938 and Jazz Legato in 1939. 
In 1942, Anderson joined the U.S. Army, as a translator and intelligence officer, 
working at the Pentagon on Scandinavian intelligence matters during World 
War II. But his duties did not prevent him from composing, and in 1951 
Anderson wrote his first hit, "Blue Tango", earning a Golden Disc and the No. 
11 spot on the Billboard charts. 
His most famous pieces are probably "Sleigh Ride" and "The Syncopated 
Clock", but other works such as ―Bugler’s Holiday‖, ―The Typewriter, ―Fiddle 
Faddle‖, ―Trumpeters Lullaby‖ and many more are also well known and  
continue to be a staple in pops orchestra programs.   
 

 

 

 

 

 

 

 

 

 

 

 

http://www.reference.com/browse/wiki/Pyotr_Ilyich_Tchaikovsky
http://www.reference.com/browse/wiki/Symphony_No._2_%28Tchaikovsky%29
http://www.reference.com/browse/wiki/Debussy
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(Continued from page 11) 

Erno Dohnanyi, Variations on a Nursery Tune 
 
Subtitled For the enjoyment of humorous people and for the annoyance of others, Ernő 
Dohnányi's Variations on a Nursery Tune, Op. 25 is probably his  
best-known work. Written in 1914 for piano and orchestra, it captures the 
spirit of Romanticism, and manages to delight and enthral in its sparkling 
piano writing and lush orchestral textures, and its wit in the treatment of the 
theme – the French nursery song Ah, vous dirai-je, Maman , otherwise known 
as Twinkle Twinkle Little Star.  
 
The Variations on a Nursery Tune consists of an Introduction and Theme, 

13 Variations and a Coda. The Introduction is firmly Wagnerian in its  

writing, dripping with faux pathos, brasses blaring and strings thick and 

dense; too Wagnerian to be true. The outline of the theme appears  

indistinctly but unmistakably in the horns, a hint of what is to come. After a 

long drawn-out conclusion which grows ever quieter while continually 

building the tension, we have a belch from the orchestra and a pregnant 

pause, followed by a quiet restatement of the theme on the piano  

accompanied by pizzicato strings.  

 

What follows is a delightfully witty, artful set of variations ranging from the 

innocent first variation to the romantic third variation, the scurrying 6th 

variation, the boisterous, overcooked waltz in the 7th variation and the  

pathos-laden 10th variation which alludes to the Wagnerian opening.  

 
(Continued on page 13) 

 

 

 

 

 

 

 

 

 

 

 

 

 

Professional * Experienced * Personal Service 
Understanding YOUR NEEDS, Open Communication & Trust 

are of the UPMOST Importance. 
Serving Chicago and Nearby Suburbs 

for 20 years as a Licensed Broker 
Contact me at 773.972.7475 

Elayne.Weinberg@cbexchange.com 
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 Meet the Soloist    

 

(Continued from page 4) 

 

In 1986 Ismail received his Master of Music Composition degree from 

DePaul University where he studied composition with Raymond Wilding 

White and George Flynn, piano with Melody Lord, violin with Eugene 

Gratovich, and conducting with Meng Thong Kham.   

    Ismail Mehmeti is also deeply committed to the roots of folk music 

and is actively engaged with the Albanian American Community of the 

Chicago region, helping foster the traditions of Albanian folk Music in 

the diaspora.  The composer is a Wright College Assistant Professor and 

serves as co-chair of the Visual and Performing Arts Department. 

http://www.reference.com/browse/wiki/Ern%C5%91_Dohn%C3%A1nyi
http://www.reference.com/browse/wiki/Ern%C5%91_Dohn%C3%A1nyi
http://www.reference.com/browse/wiki/Romantic_music
http://www.reference.com/browse/wiki/Twinkle_Twinkle_Little_Star
http://www.reference.com/browse/wiki/Richard_Wagner
mailto:Elayne.Weinberg@cbexchange.com
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 Meet the Soloist    

 

Verne Schwager, Assistant Conductor 

If you have attended the Northwest Chicago Symphony concert in the past, 

then you probably have seen Verne Schwager on the podium before.  His 

most recent performance in that capacity was last August when this talented 

musician organized, prepared and conducted the NCSO summer concert.    

Verne Schwager has extensive musical training and experience.  An avid 

music enthusiast all his life, he has studied music composition, conducting, 

and performance since his childhood days, principally at Northwestern  

University in Evanston and the Musikverein in Vienna. 

He is co-founder, Artistic Advisor, and Resident Conductor of the  

Northwest Festival Orchestra, an all-professional orchestra comprised of 

young musicians and based in the northwest suburban area that was  

established in 2006.  He champions young vocal and instrumental artists as 

well as emerging talented symphonic players and is recognized for  

promoting the careers of younger musicians and singers. 

In recent seasons he has established a conducting relationship with the 

Northwest Chicago Symphony Orchestra, headquartered at Wright College, 

and serves as Assistant Conductor and   as Artistic Advisor to the  

orchestra’s Music Director, Michael Holian Currently, he serves the  

orchestra as principal trumpet and section leader.  

smoke tree 

inspired gardens & design 

 
708.833.1022 (Yvonne) or 708.359.5266 (Stefanie) 

http://smoketreegardens.com 

11 

 

 
Gustav Mahler (1860-1911)  

Songs of  the Wayfarer, The Youth’s Magic Horn 

 
“Lieder eines fahrenden Gesellen (Songs 
of a Wayfarer), Mahler’s first song cycle and 
based on poems by Mahler himself, was  
composed in 1883-85, following the break-
down of an early but complicated love affair.   
Originally written for voice and piano, Mahler 
actually intended the work to have an  
orchestral setting and this was accomplished 
in the early 1890’s.  The singer is presented as 
a disconsolate wanderer who sings of  
springtime and his sweetheart’s Wedding Day. 
We perform the second of the four songs 
wherein the voice sings of the beauty of  
nature, of buds and flowers greeting our 

imaginary ―wanderer‖, and  intones, ‖what a beautiful world‖.  But in the 
end his beloved does not respond, she has choose another; the piece then 
ends quietly and in a reflective mood. 
 
 “Des Knaben Wunderhorn” (The Youth’s Magic Horn), is a famous  
collection of anonymous German folk poems.  What is now known as 
Mahler’s songs from this collection is a compilation of 12 such poems, 
originally published in 1899.  Each is a miniature tone painting with voice(s) 
musically expressing – as only Mahler does so effectively – the essence of 
each selection. 
 
This afternoon we perform ―Wer hat dies Liedlein erdacht?‖ (Who Thought 
Up This Little Song?)  composed in 1892, a whirlwind showpiece for mezzo
-soprano in rapid tempo which demonstrates the vocal artistry and  
virtuosity of the performer. 

 

 

 

 
 

SYLVIA & MIKE’S 

Family Hair Care 

A Full Service Hair Salon 

    

 

Hair Cuts $5.00 

Phone :773-836-9910  

Monday through Saturday 9:00AM to 7:00PM 

2621 N. Harlem Ave. 

Chicago IL 60707  
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Giuseppi Verdi (1813-1901)  

De Provenza from La Traviata 

 

Act Two of La Traviata features some of 
Verdi's finest music, including the tender aria 
"Di Provenza il mar," sung by Giorgio Germont 
to comfort his son Alfredo, after the courtesan  
Violetta leaves him.  Violetta is a high living  
prostitute with generous heart in Verdi's  
psychological drama, "La Traviata."  She is like 
the character Vivian in the film Pretty Woman 
and their stories are essentially the same, except 
for the endings. 
 
In 18th- and 19th-century Europe, operas were 
a popular form of large-scale, mass-market  

entertainment. They featured compelling drama, dazzling effects, stirring 
music and superstar performers — just like movies do today. And the  
adulation showered on today's Hollywood stars has been enjoyed by great 
opera singers for centuries. 
 
In Pretty Woman, Vivian — the Julia Roberts character — goes to the  
opera for the very first time. Even so, La Traviata moves her to tears. And 
that's hardly surprising, as Vivian has more than a little in common with 
opera's tragic, main character — not least, her occupation.  

 
The character of Vivan in the film is an old, Hollywood staple — the 
"hooker with a heart of gold." Verdi's La Traviata is the story of Violetta 
Valery, a glamorous Parisian courtesan. Both Violeta and Vivian meet up 
with just the right guy — and they both have to think seriously about the 
difference between their place in polite society, and that of their new  
paramours.  
 
Vivian, in true Hollywood style, is swept away by her new lover, amidst the 
promise of a brand new life of luxury and bliss. And if Verdi had lived, say, 
in the Baroque era, when operas nearly always had happy endings, Violetta 
might have done just as well for herself.  
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Program Notes 
 

Gioachino Rossini (1820-1869)  

La Gazza Ladra 

 
La gazza ladra (The Thieving Magpie) is a  
melodramma or opera semiseria in two acts.   It was first 
performed on 31 May 1817 at La Scala in Milan and 
subsequently revised numerous times almost up to the 
composer’s death. 
 
The overture is a staple of the curtain-raiser slot in 
symphonic concerts. It is chock-full of the colorful 
orchestral strokes that populate the whole group of 
Rossini overtures, beginning with three side drum rolls 
at the very start that add military color and are just 

long enough to seem a bit ominous. They introduce an opera,  
designated a melodramma, that shades comic elements with darker overtones. 
 
 The plot deals with a servant girl accused of stealing some silverware with 
which the magpie of the title has actually absconded for its nest. Seemingly 
lightweight, the opera was rooted in a true story in which a young woman was 
actually put to death for the bird's "crime," a story that Rossini's  
audience would have known well. 
 
Indeed the overture itself neatly melds episodic color with the weightier drama 
of symphonic sonata form. It features a parade of effects and lovely themes, 
including an especially famous one introduced by an oboe, that  
anticipate the characters and action to come, and then, following a  
spectacular crescendo, reworks several of these themes in a  
mini-development section. The La gazza ladra overture is atypical in its  
thematic links to the opera to follow.  Rossini, one of music's great  
adherents of the reuse-and-recycle school, often made the same overture do 
service for two (or even more) operas at this early stage in his career. The  
special care he took with this one shows not just in the links between  
overture and staged scenes, but in the vividness and excitement of the whole.  
 
Rossini was famous for his writing speed, and La gazza ladra was no  
exception. It was reported that the producer had to lock Rossini in a room the 
day before the first performance in order to write the overture. Rossini then 
threw each sheet out of the window to his copyists who wrote out the full  
orchestral parts. of the window to his copyists who wrote out the full orchestral 
parts. 

http://www.npr.org/templates/story/story.php?storyId=16927552
http://en.wikipedia.org/wiki/Magpie
http://en.wikipedia.org/wiki/Opera_semiseria
http://en.wikipedia.org/wiki/La_Scala
http://en.wikipedia.org/wiki/Milan
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T 
he Northwest Chicago Symphony  Orchestra wishes to 
thank the  Wilbur Wright College community and  
especially the  college President, Dr. Charles Guengerich, 
for their continued support and encouragement in our  
efforts to bring  classical  music to the  northwest Chicago 
area.  

Special Thanks 
To our donors  

without whose generosity 

these concerts would not be possible! 

Please consider becoming a Donor! 

We need YOUR help now. 

*Denotes Orchestra Member 

John C. Bjorvik 

Viola Bredrup - in memory of Robert Bredrup 

Jane Bredrup – in memory of Robert Bredrup 

Denise L. Calderon* 

Laurence N. Calhoun 

James P. Cook 

Valerie and Michael Dworak*    

 Dr. Stanley I. Gurnick 

Dennis House* 

Jeffrey L. Janulis 

Sally J. Nador 

Harry and Cindy Reynolds 

Gladys L. Scala – in honor of Ron Scala 

Verne A. Schwager, MD, SC* 

Travel Planners Service International, Inc. 

Jill Sternberg* 

Albert Vargas in honor of Evelia Vargas 

Wright College Student Government Association 

9 

 

Northwest Chicago Symphony Orchestra 
 

Michael Holian, Music Director 
Verne Schwager, Assistant Conductor 
Ismail Mehmeti, Associate Conductor 

  Mark Sudeith, piano 
  Lindsey Poling, soprano 
  Joel Rodriguez, baritone 

Program 
May 1, 2011 

 

La Gazza Ladra Overture .......................................................... G. Rossini 

  Di Provenza, il mar, is suol, from La Traviata  ............................. G. Verdi 

     Joel Rodriguez, baritone 

Wright Flight, premiere performance  .................................... I. Mehmeti 

  Ging heut' morgen übers Feld from  
"Lieder eines fahrended Gesellen" (Songs of a Wayfarer)  ... G. Mahler 
  
Wer hat dies Liedlein erdacht?  From   
"des Knaben Wunderhorn" (The Youth's Magic Horn)  ...... G. Mahler 
 
     Lindsey Poling, soprano 
 
 

Intermission 

 

The Typewriter ........................................................................ L. Anderson 

Variations on a Nursery Tune ............................................... E. Dohnanyi 

     Mark Sudeith, piano 

Fiddle Faddle ........................................................................... L. Anderson 

 
This performance is sponsored by the Student Government  

Association of Wright College 
One of the City Colleges of Chicago 

 
No photographs or sound recordings may be made without prior consent from the orchestra. 


